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I.i  
 
Boatswain 
Ship-Master 
 
 A tempestuous noise of thunder and lightning heard. 
Enter a Ship-Master and a Boatswain. 
MAST. Boatswain! 
BOATS. Here, master: what cheer? (1-
2) 
Split entry, meeting; enter from 
opposite doors. Inwards represents 
cabin, outwards, deck. 
  Ship-Master  MAST. Speak to th’ mariners...or we 
run ourselves aground: bestir, bestir. 
(3-4) 
Returns inwards having left 
instructions with boatswain. 
  Mariners  BOATS. Take in the topsail. Tend to th’ master’s whistle. (6-7) 
Boatswain gives master’s 
instructions to the mariners, who 
logically enter from the opposite 
door to that of the master’s exit, 
otherwise he could have given the 
orders directly himself. 
  Alonso Sebastian 
Antonio 
Ferdinand 
Gonzalo 
Others 
 ALON. Good boatswain, have care. 
Where’s the master?... 
BOATS. I pray now, keep below....(9, 
11) 
Enter looking for the master.  
Presumably they have come from 
the cabin. 
  Boatswain  BOATS. Out of our way, I say. (26) Exits outwards having given orders 
for the others to remain down 
below in the cabin. 
  Alonso 
Sebastian 
Antonio 
Ferdinand 
Gonzalo 
Others 
 GON. I have great comfort from this 
fellow. (28) 
Exit inwards after a brief exchange, 
into the cabin whence they came. 
  Boatswain  BOATS. Down with the topmast! yare! lower! lower! (34) 
Re-enters from outwards, calling to 
the mariners. 
  Sebastian Antonio 
Gonzalo 
 A cry within. 
BOATS. A plague upon this howling! 
they are louder than the weather or 
our office. Yet again! what do you 
here? (35-8) 
Noises off of ‘howling’, followed 
by the re-entry of Sebastian etc. 
from inwards. 
  Mariners  Enter Mariners wet. GON. The King and Prince at prayers, 
let’s assist them... 
ANT. We are merely cheated of our 
lives by drunkards...(53, 55) 
Enter from outwards (the greater 
part of the ship) having been 
implementing the boatswain’s 
orders. It appears here that use is 
being made of a split-staging 
technique, as we hear the royal 
commentary upon the seamen as 
they are being observed. 
  Antonio 
Sebastian 
 ANT. Let’s all sink wi’ th’ King.  
SEB. Let’s take leave of him. (62-3) 
Exit inwards (to the cabin). 
  Mariners 
Gonzalo 
Boatswain 
 GON. Now would I give a thousand 
furlongs of sea for an acre of barren 
ground...But I would fain die a dry 
death. (64-6) 
Exit inwards to take refuge. 
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I.ii  Prospero 
Miranda  
MIR. O, I have suffered With those that 
I saw suffer! a brave vessel...Dash’d 
all to pieces. (5, 7) 
Enter from their outwards vantage 
point. 
  Ariel  PRO. Approach, my Ariel, come...Hast thou, spirit, Perform’d to point the 
tempest that I bade thee? (188, 193-4) 
Enters from outwards as called to 
report upon the events on the king’s 
ship. 
  Ariel  PRO. Go make thyself like a nymph o’ 
th’ sea: Be subject to No sight but 
thine and mine; invisible To every 
eyeball else. Go take this shape, And 
hither come in’t: go: hence. (301-5) 
Sent back outwards. 
  Ariel  PRO. Fine apparition! My quaint Ariel, Hark in thine ear. 
AR. My lord, it shall be done. (319-20) 
Ariel returns and is sent off on 
another secret mission. 
  Ariel    
  Caliban  PRO. Come forth, I say!...Come forth! (317, 322) 
Caliban, who has been fetching 
wood into the cave, now comes out. 
  Caliban  PRO. Hag-seed, hence! Fetch us in fuel. 
(367-8) 
Caliban now sent outwards to get 
more firewood. 
  Ariel 
Ferdinand   
Enter Ferdinand & Ariel, inuisible 
playing and singing. (Folio) 
Ariel’s mission is now revealed to 
have been to bring Ferdinand to the 
cave. 
  Prospero 
Ariel 
Miranda 
Ferdinand 
 FER. Space enough Have I in such a 
prison. 
PRO. It works. Come on. Thou hast 
done well, fine Ariel! Follow me; 
Hark what thou else shalt do me? 
(496-9) 
They all go into the cave. 
II.i  Alonso 
Sebastian 
Antonio 
Gonzalo 
Adrian 
Francisco 
Others 
  They are at some unspecified outwards location on the island. 
  Ariel   Ariel arrives on the mission from Prospero foreshadowed at end of 
Act one. 
  Ariel   He re-exits whence he came... 
  Ariel   ...and re-enters. 
  Alonso 
Sebastian 
Antonio 
Gonzalo 
Adrian 
Francisco 
Others 
 ALON. Lead off this ground; and let’s 
make further search For my poor son. 
(318-9) 
They exit outwards in search of 
Ferdinand. 
  Ariel  AR. Prospero my lord shall know what I 
have done. (321) 
He re-exits whence he came. 
II.ii  Caliban  Enter Caliban with a burthen of wood. A noise of thunder heard. 
Returning from outwards. 
  Trinculo  TRIN. He is neither bush nor shrub... (18) 
Outwards location. 
  Stephano  STE. I shall no more to sea, to sea,, Here shall I die ashore. (43-4) 
He too has arrived from the seaside. 
  Caliban 
Stephano 
Trinculo 
 CAL. Let me bring thee where crabs 
grow. 
STE. I prithee now, lead the way. (166, 
172) 
They go off to explore the island. 
III.i  Ferdinand  Enter Ferdinand, bearing a log. FER. I must remove Some thousands of 
these logs, and pile them up, Upon a 
sore injunction. (8-10) 
Ferdinand’s task seems to be to 
carry logs out of Prospero’s cell. 
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  Miranda Prospero 
 MIR. Alas, now pray you, Work not so 
hard...My father Is hard at study. (15-
16, 19-20) 
She leaves the cave believing her 
father to be inside but he observes 
them, entering from the inwards 
door (‘study’). 
  Ferdinand  MIR. And now farewell Till half an 
hour hence. (90-91) 
Ferdinand exits outwards with log... 
  Miranda   ...while she returns inwards. 
  Prospero  PRO. I’ll to my book. (93) He returns inwards to ‘study’. 
III.ii  Caliban 
Stephano 
Trinculo 
  Meanwhile, the exploration of the island goes on. 
  Ariel  Ariel plays a tune on a tabor and pipe. Once again, he returns. 
  
 
Ariel 
Caliban 
Stephano 
Trinculo 
 TRIN. The sound is going away; let’s 
follow it, and after do our work. 
STE. Lead, monster; we’ll follow. I 
would I could see this taborer; he lays 
it on. (146-9) 
They follow the sound inwards. 
III.iii  Alonso 
Sebastian 
Antonio 
Gonzalo 
Adrian 
Francisco 
 GON. By’r lakin, I can go no further, sir. (1) 
They too have been wandering the 
island. 
 
G 
 
Prospero 
Shapes 
 Solemn and strange music; and 
Prospero on the top (invisible). Enter 
several strange Shapes, bringing in a 
banquet; and dance about it with 
gentle actions of salutations; ... 
Prospero enters above and the 
Shapes enter and exit from the 
inwards door. 
  Shapes  ...and inviting the King etc., to eat, they 
depart. 
 
  Ariel  Thunder and lightning. Enter Ariel like a Harpy; claps his wings upon the 
table; and, with a quaint device, the 
banquet vanishes. 
Also enters from inwards. 
  
 
 
Ariel 
Shapes 
 He vanishes in thunder; then, to soft 
music, enter the Shapes again, and 
dance, with mocks and mows, and 
carrying out the table. 
As above. 
  
G 
Prospero    
  Alonso  ALON. Therefor my son i’ th’ ooze is 
bedded; and I’ll seek him deeper than 
e’er plummet sounded, And within 
there lie mudded. (100-102) 
He exits outwards in search of 
Ferdinand. 
  Sebastian 
Antonio 
  They follow. 
  Gonzalo 
Adrian 
Francisco 
 GON. All three of them are 
desperate...Follow them swiftly, And 
hinder them from what this ecstasy 
May now provoke them too. 
ADR. Follow, I pray you. (104, 106-8) 
They exit following the other three. 
IV.i  Prospero Ferdinand 
Miranda 
 PRO. If I have too austerely punish’d 
you, Your compensation makes 
amends. (1-2) 
Ferdinand’s punishment is over and 
he is offered Miranda. 
  Ariel  PRO. What, Ariel! my industrious servant, Ariel! (33) 
Ariel is called forth... 
  Ariel  PRO. Go bring the rabble. (37) ...and sent to bring the rabble. 
  Iris  Enter Iris. As with previous assumption that these apparitions emanate from 
Prospero’s cell. 
  Juno  Juno descends. Except for Juno who descends. 
  Ceres   Ceres enters from inwards. 
  Nymphs  Enter certain Nymphs. Nymphs from inwards. 
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  Reapers  Enter certain Reapers, properly habited: they join with the Nymphs in 
a graceful dance; towards the end 
whereof Prospero starts suddenly, 
and speaks; ... 
Ditto. 
  Reapers 
Nymphs 
 ...after which, to a strange, hollow, and 
confused noise, they heavily vanish. 
 
  Ferdinand 
Miranda 
 PRO. If you be pleas’d, retire into my 
cell, And there repose: a turn or two 
I’ll walk, To still my beating mind. 
(161-3) 
They go inside for an intimate 
exchange. 
  Ariel  PRO. Ariel: come. (164) Enter Ariel from outwards, having brought the rabble close to the cell. 
  Ariel  PRO. The trumpery in my house, go 
bring it hither. (186) 
Sends Ariel off inwards to his cell. 
  Ariel  Enter Ariel, loaden with glistering apparel, etc. 
 
  Caliban 
Stephano 
Trinculo 
 Enter Caliban, Stephano, and Trinculo, all wet. 
CAL. We now are near his cell. (195) 
Having been brought near by Ariel, 
they now enter from outwards. 
  Spirits  A noise of hunters heard. Enter divers Spirits, in shape of dogs and hounds, 
hunting them about; Prospero and 
Ariel setting them on. 
Once again, apparitions from 
inwards... 
  Caliban 
Stephano 
Trinculo 
 PRO. Let them be hunted soundly. (262) ...which chase the fools off. 
  Ariel 
Prospero 
 PRO. Shortly, shall all my labours end, 
and thou Shalt have the air at 
freedom: for a little Follow, and do 
me service. (264-6) 
They go inwards to the cell... 
V.i  Prospero Ariel 
 Enter Prospero in his magic robes, and 
Ariel. 
PRO. Now does my project gather to a 
head...how’s the day?  
AR. On the sixth hour; at which time, 
my lord, You said our works should 
cease. (1, 3-6). 
...and re-appear shortly afterwards, 
Prospero in a changed costume 
(time-lapse marked in dialogue). 
MARKED congestion, probably 
minimised by offstage sound effects 
of receding hunt. 
  Ariel  PRO. Go release them, Ariel... 
AR. I’ll fetch them, sir. (30, 32) 
He exits outwards to release the 
enchanted fools... 
  Ariel 
Alonso 
Gonzalo 
Sebastian 
Antonio 
Adrian 
Francisco 
 
 
Here enters Ariel before: then Alonso, 
with a frantic gesture, attended by 
Gonzalo; Sebastian and Antonio like 
manner, attended by Adrian and 
Francisco: they all enter the circle 
which Prospero had made, and there 
stand charm’d; which Prospero 
observing, speaks. 
...and returns shortly afterwards. 
  Ariel  PRO. To the king’s ship, invisible as 
thou art. (97) 
One more mission for Ariel. 
  Ferdinand Miranda 
 Here Prospero discovers Ferdinand and 
Miranda playing at chess. 
They last exited into the cell, so this 
discovery takes place at the inwards 
door. There is no stage direction for 
the closing of the curtains, 
indicating that they leave the 
doorway and come out onto the 
stage at some point. 
  Ariel 
Ship-Master 
Boatswain 
 
 
 Ariel now returns from the beached 
ship with some members of its 
crew. 
  Ariel  PRO. Come hither, spirit: Set Caliban 
and his companions free. (251-2) 
He exits in the direction they were 
pursued offstage by the dogs. 
  Ariel Caliban  Enter Ariel, driving in Caliban, Ariel’s exit is followed by an 
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Stephano 
Trinculo 
Stephano, and Trinculo, in their 
stolen apparel. 
almost immediate re-entry. 
  Caliban  PRO. Go, sirrah, to my cell; Take with 
you your companions; as you look To 
have my pardon, trim it handsomely. 
(291-3) 
They are sent inwards. 
  
 
Ariel 
Alonso 
Ferdinand 
Miranda 
Prospero 
Stephano 
Trinculo 
Ship-Master 
Boatswain 
 PRO. Sir, I invite your Highness and 
your train To my poor cell, where you 
shall take your rest For this one 
night...My Ariel, chick, That is thy 
charge: then to the elements, Be free, 
and fare thou well! Please you, draw 
near. (300-302, 316-8)) 
Prospero invites the others into his 
cell and gives Ariel one last and 
final mission to calm the seas. 
  Prospero  Epilogue. Mid-scene congestion at inwards door, but not a large issue due to it 
being the epilogue and spoken by 
only one character. 
  Prospero   He too finally returns inwards to the 
cave. 
  backstage 
cross 
   
 
